MARTA RESENDE

Michael Mullin Fine Art




Michael Mullin Fine Art

www.michaelmullinfineart.com



Copyright 2008 by the author of this book Michael Mullin Fine Art. Michael Mullin Fine Art
is a business of Michael Mullin Architect Ltd.

The Blurb-provided layout designs and graphic elements are copyright Blurb Inc., 2008.



Marta Resende is a Portuguese-German
artist who finds her inspiration in Japanese
aesthetics. Her paintings and photos are
infused with a sense of light which the
artist finds to be characteristic of the Bay
Area.

Michael Mullin
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Artist's Statement

My point of departure as an artist lies 'I‘.- # ':;::-

interface between an objective me R

documentation of reality and th"'

out the cnrrelatmn between fﬂ T
and subjective el en:__l













REFLECTIONS OF THI
Serenity, Timelessness
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An interview with Marta Re
Montigel

ULRIKE: Your paintings sugc
with Asian, especially Japan
you cannot be identified wit
school or trend. What have
influenced by?

MARTA: Far Eastern literaturs

philosophy have been an oni
since my youth. The first tw
read -- Genji Monogatai and
of the court lady Sei Schonage
me into a different world -- life
the Heian period, a world of cg
scents...it was the start of a pz

are certainly no direct refere

rather what I would call reflecti
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ULRIKE: If you had to pick one single asp
that fascinated you most in Japanese art
would it be?

MARTA: The experience of calmness
centeredness in Japanese philosoph
which also has become a necessity
life, not only my work.

But it is not just serenity that ha
interest for long, It is also this
time. In Japanese art the rhy
IS Inseparably connectea wi
ongoing in and out -- is ref
ongoing relationship of co
This "cut" (kire) is at the
When reality is "cut" in
appears in Its most es
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ULRIKE: It seems that the fundamental
difference is that we in the West understand
time as continuous flow, whereas the East has
the concept of time as a unity of discontinuous
continuity. Is that correct?

MARTA: The impact of Jodo Buddhism on
Ja panese art reinforced a Etrﬂng Ianging for

apan We find it,
sments of the Kabuki

e highly stynzeqf

inimum, tn the

for ExampIE' in the
dancer. All move
they are reduce _
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any involuntary movement is eliminated by
years of practice. When a Kabuki dancer
makes a step, he puts his foot forward, stops,
lets it hover for a moment over the floor, then
sets it down and glides on for the next step,
that also "cuts" the flow of movement.,

I find it fascinating how "kire" helps to meke_.;e;...
shape appear, to define the sequence of &
move, to create an E?Eﬁt "W ------ :
goes out, the shadow bec |
instant - then it dies
been this

......

pairrﬂnﬂ}; eutabeub | _' " ',
the spontaneity of being.






world and every work of art in |t as a mere
reservoir of stimuli to create something that is
entirely one's own.
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ULP.II{E In terms of your own tradition, then,

sefore painting. By enlarging
1ages | approach my subject matter
achieve a synthesis of eye and idea -- "the
mnrnent as it appears on my screen.

My compositions do not refer to an objective
vision of reality at all they are luminous
expansions thereof.

Thematically, my art refers to experience. Itis a
reflection of moments that resonate objectively
as well as subjectively.
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ULRIKE: I have been asked whether you use
acrylic spray paint. You don't! What are the
technical features of your painting?

MARTA: I prefer to paint in oil, primarily
because this type of paint has a warm organic
effect and is technically best adapted to
absorb and render the movement of my hand.
This sensitive quality of the material I work
with is very important to me. I find my
intentions are most truthfully rendered in oil.
It is my most effective channel of
communication. When I paint, I take a long
time. It takes a long time to recreate with my
brush the moment frozen by my camera.
Layer upon layer of subtle colour pigments
create those nuances that vibrate on my
canvas till it seems to dematerialize and only
light vibrations remain for my eyes.







ULRIKE: In literary analysis, we find that
writers write with an "implied reader” in mind.
Do you paint for an "ideal observer"?

MARTA: Oh vyes, I have high expectations!

It is true, I want to "provoke" serenity. 1
think my paintings emanate calm, but not a
passive calm and I hope that this will be
perceived. My ideal observer does not drift off
into a foggy well-being, though, but reflects
on his perceptions, arrives at an awareness of
' eeing”. Moreover, I want him to take time --
because there is an implicit time dimension in
‘my paintings -- they change continuously with
~ daylight procession -- they unfold different
cﬂlﬁur vibrations sequentially as the light
changes -- so, in a nutshell, my ideal observer
would employ discontinuous continuity -- he
‘would grasp the moment and flow in time.
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1-2 Chromogenic Print 24"x18° 2007/08 1-3 Chromogenic Print 24"x18" 2007/08 1MO7 Chromogenic Print 22"x17 2007 /08

ZMOY Chromogenic Print 22°x17° 2007/08  3MO7 Chromogenic Print 22717 2007/08  4MD7 Chromogenic Print 227x17" 2007/08
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