


any involuntary movement is eliminated by
years of practice. When a Kabuki dancer
makes a step, he puts his foot forward, stops,
lets it hover for a moment over the floor, then
sets it down and glides on for the next step,
that also "cuts" the flow of movement.,

I find it fascinating how "kire" helps to meke_.;e;...
shape appear, to define the sequence of &
move, to create an E?Eﬁt "W ------ :
goes out, the shadow bec |
instant - then it dies
been this
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pairrﬂnﬂ}; eutabeub | _' " ',
the spontaneity of being.






world and every work of art in |t as a mere
reservoir of stimuli to create something that is
entirely one's own.
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ULP.II{E In terms of your own tradition, then,

sefore painting. By enlarging
1ages | approach my subject matter
achieve a synthesis of eye and idea -- "the
mnrnent as it appears on my screen.

My compositions do not refer to an objective
vision of reality at all they are luminous
expansions thereof.

Thematically, my art refers to experience. Itis a
reflection of moments that resonate objectively
as well as subjectively.
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ULRIKE: I have been asked whether you use
acrylic spray paint. You don't! What are the
technical features of your painting?

MARTA: I prefer to paint in oil, primarily
because this type of paint has a warm organic
effect and is technically best adapted to
absorb and render the movement of my hand.
This sensitive quality of the material I work
with is very important to me. I find my
intentions are most truthfully rendered in oil.
It is my most effective channel of
communication. When I paint, I take a long
time. It takes a long time to recreate with my
brush the moment frozen by my camera.
Layer upon layer of subtle colour pigments
create those nuances that vibrate on my
canvas till it seems to dematerialize and only
light vibrations remain for my eyes.







ULRIKE: In literary analysis, we find that
writers write with an "implied reader” in mind.
Do you paint for an "ideal observer"?

MARTA: Oh vyes, I have high expectations!

It is true, I want to "provoke" serenity. 1
think my paintings emanate calm, but not a
passive calm and I hope that this will be
perceived. My ideal observer does not drift off
into a foggy well-being, though, but reflects
on his perceptions, arrives at an awareness of
' eeing”. Moreover, I want him to take time --
because there is an implicit time dimension in
‘my paintings -- they change continuously with
~ daylight procession -- they unfold different
cﬂlﬁur vibrations sequentially as the light
changes -- so, in a nutshell, my ideal observer
would employ discontinuous continuity -- he
‘would grasp the moment and flow in time.
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